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      BIOGRAPHICAL SKETCH
    


      GEORGE CRUIKSHANK was born in London on the 27th of September, 1792. His
      parents were of Scotch nationality. The father, namely, Isaac Cruikshank,
      was an artist by profession, having considerable skill in water-colour
      painting and etching. The mother was a Miss Macnaughten, of Perth, a protégé
      of the Countess of Perth, and the possessor of a small sum of money. She
      was a person of energetic temper and strong will, and so thrifty that by
      saving she added considerably to her original pecuniary possession. She
      was also careful to bring up her children in a pious manner, being, along
      with them, a regular attendant at the Scotch Church in Crown Court, Drury
      Lane.
    


      The couple took up house in Duke Street, Bloomsbury, where two sons and
      one daughter were burn. The elder son was born in 1789, named Isaac
      Robert, and ultimately became an artist of considerable reputation, but of
      much less originality in character and design than his younger brother.
      George was born about three years later. In artistic work he struck out in
      a new line, and although the difference between his work and that of his
      father and brother was not in every case strongly marked, still it was
      always sufficient to enable experts to select the productions of the
      youngest from those of his two seniors, a distinctly new and original vein
      appearing in them from the first.
    


      While the three children were still quite young, the family removed to No.
      117 Dorset Street, Salisbury Square, Fleet Street, where the parents let a
      portion of the house to lodgers. Here the father continued to work on his
      plates, while his wife coloured them by hand, soon, however, obtaining
      help in that respect from her sons. The boys went to school at Mortlake,
      and afterwards to Edgeware, but not for long, so that they owed little to
      school masters. The elder brother went to sea, and not returning when
      expected, was supposed to be lost, and mourned for as such. But after
      three years he suddenly re-appeared, and was welcomed home with joy,—resuming
      engraving for a livelihood Unfortunately for the family, the father died
      in 1811 Up to the time of his decease he appears to have had a steady and
      good business, having produced an immense number of sketches, coloured
      etchings, engravings, and designs produced in various modes, many of them
      in connection with the stage. At the time of his father's decease, the
      oldest son was twenty-two years of age, and George, the second son,
      nineteen. They were both well-advanced in their profession, and were quite
      capable of taking up and prosecuting their father's business connection.
    


      Previous to all this, there is no doubt that George began to draw when he
      was a mere child. Some of his productions of 1799 are still extant.
      "George's first playthings," says Mr. Bates "were the needle and the
      dabber;" but play insensibly merged into work, as he began to assist his
      hard-worked father. His earliest inclination, it is said, was to go to
      sea, but his mother opposed this. The earliest job in the way of etching,
      for which he was employed and received payment, was a child's lottery
      ticket. This was in 1804, when he was about twelve years of age. in 1805
      he made a sketch of Nelson's funeral car, and whimsical etchings of the
      fashions of the day. His earliest signed work is dated two years later,
      and represents the demagogue Cobbett going to St. James's. His father's
      early death threw the lad on his own resources, and he quickly found that
      he must fight for a place in the world, as Fuseli told him he would have
      to do for a seat in the Academy. Anything that offered was acceptable—headings
      for songs and halfpenny ballads, illustrations for chap books, designs for
      nursery tales, sheets of prints for children—a dozen on the sheet
      and a penny the lot—vignettes for lottery tickets, rude cuts for
      broadsides, political squibs—all trivial records but now of the
      utmost rarity and value.
    


      While still very young, and before his father's decease, young George,
      with a view to becoming an Academy student, took specimens of his work to
      Fuseli for his inspection, when that, official told him that he would just
      have to "fight for his place," and at same time gave him permission to
      attend the lectures on painting. He attended two of the lectures and then
      stopped going, as his father held that if he was destined to be an artist
      he would become one without instruction, so that he never became a real
      student of that institution, nor had he a regular training in any way, so
      that his education, both so far as art and ordinary schooling was
      concerned, was very irregular and deficient. In fact, as a lad and young
      man he appeared to have been too full of animal spirits and too fond of
      sight-seeing to settle down to a hard course of study. The goings-on of
      the two brothers were severely condemned by their pious and strict mother.
      Occasionally she even went the length of castigating George when he
      returned home in the small hours from fairs and horse races, or the prize
      ring, and sometimes not quite sober.
    


      He is described at this early age as filled with a reckless love of
      adventure, emulating the exploits of Tom and Jerry, with wild companions.
      His field of observation extended from the foot of the gallows to
      Greenwich fair, through coal-holes, cider-cellars, cribs, and
      prize-fighters' taverns, Petticoat Lane, and Smithfield. Its centre was
      Covent Garden Market, where the young bloods drank, and sang, and fought
      under the piazzas in those days. Such was pretty much the sort of
      education the young men had, and luckily George had the sense and talent
      to turn it all to good account later on with his pencil.
    


      In course of time the artist was firmly established in business, and had
      numerous patrons among the publishers, some of whom were thriving to a
      considerable extent through Cruikshank's labours. After numerous isolated
      sketches, which brought him no small amount of fame, the first
      considerable series of designs by him appeared in Dr. Syntax's Life of
      Napoleon, consisting of thirty illustrations. Another long series was
      twenty-three illustrations to Pierce Egan's Life in London. As also
      twenty-seven etchings to Grimm's Popular Stories. These were
      followed by numerous other lengthened series, such as Mornings at Row
      Street, Three Courses and a Dessert, Punch and Judy, Gil Blas, My Sketch
      Book, Scott's Novels, Sketches by Boz, The Omnibus, and very numerous
      others. In all, he appears to have produced the illustrations for no fewer
      than three hundred and twenty volumes, not to speak of an immense number
      of isolated sketches of all sorts.
    


      In 1847 and 1848 there came from his pencil his first direct and outspoken
      contribution to the cause of temperance in "The Bottle" and the
      "Drunkard's Children," although in some of his earlier designs he had
      satired the prevalent vice of drunkenness; he capped them all, however, in
      the eight plates of "The Bottle," in which he depicts the terrible
      downward march of degradation in the tragedy of an entire family, from the
      easy temptation of "a little drop" to the final murder of the wife. In
      "The Drunkard's Children," eight more plates, the remorseless moral is
      continued, the son becomes a thief, and dies in the hulks; the daughter,
      taking to the streets, ultimately throws herself over Waterloo Bridge. The
      two works had a great success. Moreover, they were dramatised in eight
      theatres at once, and were sold by tens of thousands. Hitherto Cruikshank
      had not been a strict abstainer, but now he became one with all the energy
      of his nature.
    


      In Cruikshank's later years he made a good many attempts at oil painting,
      and exhibited quite a number of paintings at the Royal Academy all with
      more or less success. But the larger and best known of these is the
      "Worship of Bacchus;" it is a work of inexhaustible detail and invention,
      and was received by the public with great favour; the size is 7 feet 8
      inches high by 13 feet 3 inches long, and it is now in the National
      Gallery.
    


      However, to return to the affairs of the family. In time the brother Isaac
      Robert having got married, the whole family removed to King Street,
      Holborn. Soon afterwards the mother, George, and sister took a house in
      Claremont Square, Pentonville, at that period partially in the country.
      Later on, becoming married. George removed to Amwell Street, where he
      remained for thirty years. He afterwards resided in several suburban
      localities, but finally settled down at 263 Hampstead Road, where he died
      on the 1st of February, 1878, and in the following November his remains
      were finally deposited in the crypt of St. Paul's Cathedral.
    


      In person Cruikshank was a broad-chested man, rather below the middle
      height, with a high forehead, blue-grey eyes, a hook nose, and a pair of
      strong whiskers. In his younger days he had been an adept at boxing and
      all manly sports, as also an enthusiastic volunteer, ultimately becoming
      lieutenant-colonel of the 48th Middlesex Volunteers. He preserved his
      energy almost to the last day of his life. Even at eighty he was ready to
      dance a hornpipe, or sing a song, "he was," says one who knew him well, "a
      light hearted, merry, jolly old gentleman, full physically of humorous
      action and impulsive gesture, but in every word and deed a God-fearing,
      queen-honouring, truth-loving, honest man."
    


      The old school of caricaturists in which the names of Gilray, Rowlandson,
      Woodward, and Bunbury are most prominent, was noted chiefly for the broad,
      and in many cases, vulgar treatment of the subjects which were dealt with.
      The later school of caricaturists, in their mode of treating similar
      subjects, differed considerably from their predecessors. The leading
      member of the new school was George Cruikshank. He lived and worked during
      two generations, and may be considered as the connecting link between the
      old school and the new. At first Cruikshank to some extent followed Gilray
      and Rowlandson, but gradually fell off from their style of art, and in its
      stead produced work of a more serious and more artistic nature, which was
      the beginning of a new era in the history of caricature. His illustrations
      to innumerable works are of the highest order, and have made for him an
      everlasting reputation.
    







      Tables of Contents
    



 




[image: p014]




212  213  214  215  216  217  218  209  220  221  222  223  224  225  226  227  228  229  230  231  232  233  234  235  236  237  238  239  240  241  242  243  244  245  246  247  248  249  250  251  252  253  254  255  256  257  258  259  260  261  262  263  264  265  266  267  268  269  270  271  272  273  274  275  276  277  278  279  280  281  282  283  284  285  286  287  288  289  290  291  
 






[image: p015]




292  293  294  295  296  297  298  299  300  301  302  303  304  305  306  307  308  309  310  311  312  313  314  315  316  317  318  309  320  321  322  323  324  325  326  327  328  329  330  331  332  333  334  335  336  337  338  339  340  341  342  343  344  345  346  347  
 






[image: p016]




348  349  350  351  352  353  354  355  356  357  358  359  360  361  362  363  364  365  366  367  368  369  370  371  372  373  374  375  376  377  378  379  380  381  382  383  384  385  386  387  388  389  390  391  392  393  394  395  396  397  398  399  400  401  402  403  404  405  406  407  408  409  410  411  412  413  414  415  416  
 







 
 




      IMAGES
    



 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 
 




[image: ]




Enlarge




 





















*** END OF THE PROJECT GUTENBERG EBOOK FOUR HUNDRED HUMOROUS ILLUSTRATIONS, VOL. 2 (OF 2) ***



    

Updated editions will replace the previous one—the old editions will
be renamed.


Creating the works from print editions not protected by U.S. copyright
law means that no one owns a United States copyright in these works,
so the Foundation (and you!) can copy and distribute it in the United
States without permission and without paying copyright
royalties. Special rules, set forth in the General Terms of Use part
of this license, apply to copying and distributing Project
Gutenberg™ electronic works to protect the PROJECT GUTENBERG™
concept and trademark. Project Gutenberg is a registered trademark,
and may not be used if you charge for an eBook, except by following
the terms of the trademark license, including paying royalties for use
of the Project Gutenberg trademark. If you do not charge anything for
copies of this eBook, complying with the trademark license is very
easy. You may use this eBook for nearly any purpose such as creation
of derivative works, reports, performances and research. Project
Gutenberg eBooks may be modified and printed and given away—you may
do practically ANYTHING in the United States with eBooks not protected
by U.S. copyright law. Redistribution is subject to the trademark
license, especially commercial redistribution.



START: FULL LICENSE





THE FULL PROJECT GUTENBERG™ LICENSE


PLEASE READ THIS BEFORE YOU DISTRIBUTE OR USE THIS WORK


To protect the Project Gutenberg™ mission of promoting the free
distribution of electronic works, by using or distributing this work
(or any other work associated in any way with the phrase “Project
Gutenberg”), you agree to comply with all the terms of the Full
Project Gutenberg License available with this file or online at
www.gutenberg.org/license.


Section 1. General Terms of Use and Redistributing Project Gutenberg
electronic works


1.A. By reading or using any part of this Project Gutenberg
electronic work, you indicate that you have read, understand, agree to
and accept all the terms of this license and intellectual property
(trademark/copyright) agreement. If you do not agree to abide by all
the terms of this agreement, you must cease using and return or
destroy all copies of Project Gutenberg electronic works in your
possession. If you paid a fee for obtaining a copy of or access to a
Project Gutenberg electronic work and you do not agree to be bound
by the terms of this agreement, you may obtain a refund from the person
or entity to whom you paid the fee as set forth in paragraph 1.E.8.


1.B. “Project Gutenberg” is a registered trademark. It may only be
used on or associated in any way with an electronic work by people who
agree to be bound by the terms of this agreement. There are a few
things that you can do with most Project Gutenberg electronic works
even without complying with the full terms of this agreement. See
paragraph 1.C below. There are a lot of things you can do with Project
Gutenberg electronic works if you follow the terms of this
agreement and help preserve free future access to Project Gutenberg
electronic works. See paragraph 1.E below.


1.C. The Project Gutenberg Literary Archive Foundation (“the
Foundation” or PGLAF), owns a compilation copyright in the collection
of Project Gutenberg electronic works. Nearly all the individual
works in the collection are in the public domain in the United
States. If an individual work is unprotected by copyright law in the
United States and you are located in the United States, we do not
claim a right to prevent you from copying, distributing, performing,
displaying or creating derivative works based on the work as long as
all references to Project Gutenberg are removed. Of course, we hope
that you will support the Project Gutenberg mission of promoting
free access to electronic works by freely sharing Project Gutenberg
works in compliance with the terms of this agreement for keeping the
Project Gutenberg name associated with the work. You can easily
comply with the terms of this agreement by keeping this work in the
same format with its attached full Project Gutenberg License when
you share it without charge with others.


1.D. The copyright laws of the place where you are located also govern
what you can do with this work. Copyright laws in most countries are
in a constant state of change. If you are outside the United States,
check the laws of your country in addition to the terms of this
agreement before downloading, copying, displaying, performing,
distributing or creating derivative works based on this work or any
other Project Gutenberg work. The Foundation makes no
representations concerning the copyright status of any work in any
country other than the United States.


1.E. Unless you have removed all references to Project Gutenberg:


1.E.1. The following sentence, with active links to, or other
immediate access to, the full Project Gutenberg License must appear
prominently whenever any copy of a Project Gutenberg work (any work
on which the phrase “Project Gutenberg” appears, or with which the
phrase “Project Gutenberg” is associated) is accessed, displayed,
performed, viewed, copied or distributed:


    This eBook is for the use of anyone anywhere in the United States and most
    other parts of the world at no cost and with almost no restrictions
    whatsoever. You may copy it, give it away or re-use it under the terms
    of the Project Gutenberg™ License included with this eBook or online
    at www.gutenberg.org. If you
    are not located in the United States, you will have to check the laws
    of the country where you are located before using this eBook.
  


1.E.2. If an individual Project Gutenberg electronic work is
derived from texts not protected by U.S. copyright law (does not
contain a notice indicating that it is posted with permission of the
copyright holder), the work can be copied and distributed to anyone in
the United States without paying any fees or charges. If you are
redistributing or providing access to a work with the phrase “Project
Gutenberg” associated with or appearing on the work, you must comply
either with the requirements of paragraphs 1.E.1 through 1.E.7 or
obtain permission for the use of the work and the Project Gutenberg
trademark as set forth in paragraphs 1.E.8 or 1.E.9.


1.E.3. If an individual Project Gutenberg electronic work is posted
with the permission of the copyright holder, your use and distribution
must comply with both paragraphs 1.E.1 through 1.E.7 and any
additional terms imposed by the copyright holder. Additional terms
will be linked to the Project Gutenberg License for all works
posted with the permission of the copyright holder found at the
beginning of this work.


1.E.4. Do not unlink or detach or remove the full Project Gutenberg
License terms from this work, or any files containing a part of this
work or any other work associated with Project Gutenberg.


1.E.5. Do not copy, display, perform, distribute or redistribute this
electronic work, or any part of this electronic work, without
prominently displaying the sentence set forth in paragraph 1.E.1 with
active links or immediate access to the full terms of the Project
Gutenberg License.


1.E.6. You may convert to and distribute this work in any binary,
compressed, marked up, nonproprietary or proprietary form, including
any word processing or hypertext form. However, if you provide access
to or distribute copies of a Project Gutenberg work in a format
other than “Plain Vanilla ASCII” or other format used in the official
version posted on the official Project Gutenberg website
(www.gutenberg.org), you must, at no additional cost, fee or expense
to the user, provide a copy, a means of exporting a copy, or a means
of obtaining a copy upon request, of the work in its original “Plain
Vanilla ASCII” or other form. Any alternate format must include the
full Project Gutenberg License as specified in paragraph 1.E.1.


1.E.7. Do not charge a fee for access to, viewing, displaying,
performing, copying or distributing any Project Gutenberg works
unless you comply with paragraph 1.E.8 or 1.E.9.


1.E.8. You may charge a reasonable fee for copies of or providing
access to or distributing Project Gutenberg electronic works
provided that:


    	• You pay a royalty fee of 20% of the gross profits you derive from
        the use of Project Gutenberg works calculated using the method
        you already use to calculate your applicable taxes. The fee is owed
        to the owner of the Project Gutenberg trademark, but he has
        agreed to donate royalties under this paragraph to the Project
        Gutenberg Literary Archive Foundation. Royalty payments must be paid
        within 60 days following each date on which you prepare (or are
        legally required to prepare) your periodic tax returns. Royalty
        payments should be clearly marked as such and sent to the Project
        Gutenberg Literary Archive Foundation at the address specified in
        Section 4, “Information about donations to the Project Gutenberg
        Literary Archive Foundation.”
    

    	• You provide a full refund of any money paid by a user who notifies
        you in writing (or by e-mail) within 30 days of receipt that s/he
        does not agree to the terms of the full Project Gutenberg™
        License. You must require such a user to return or destroy all
        copies of the works possessed in a physical medium and discontinue
        all use of and all access to other copies of Project Gutenberg™
        works.
    

    	• You provide, in accordance with paragraph 1.F.3, a full refund of
        any money paid for a work or a replacement copy, if a defect in the
        electronic work is discovered and reported to you within 90 days of
        receipt of the work.
    

    	• You comply with all other terms of this agreement for free
        distribution of Project Gutenberg™ works.
    



1.E.9. If you wish to charge a fee or distribute a Project
Gutenberg™ electronic work or group of works on different terms than
are set forth in this agreement, you must obtain permission in writing
from the Project Gutenberg Literary Archive Foundation, the manager of
the Project Gutenberg™ trademark. Contact the Foundation as set
forth in Section 3 below.


1.F.


1.F.1. Project Gutenberg volunteers and employees expend considerable
effort to identify, do copyright research on, transcribe and proofread
works not protected by U.S. copyright law in creating the Project
Gutenberg™ collection. Despite these efforts, Project Gutenberg™
electronic works, and the medium on which they may be stored, may
contain “Defects,” such as, but not limited to, incomplete, inaccurate
or corrupt data, transcription errors, a copyright or other
intellectual property infringement, a defective or damaged disk or
other medium, a computer virus, or computer codes that damage or
cannot be read by your equipment.


1.F.2. LIMITED WARRANTY, DISCLAIMER OF DAMAGES - Except for the “Right
of Replacement or Refund” described in paragraph 1.F.3, the Project
Gutenberg Literary Archive Foundation, the owner of the Project
Gutenberg™ trademark, and any other party distributing a Project
Gutenberg™ electronic work under this agreement, disclaim all
liability to you for damages, costs and expenses, including legal
fees. YOU AGREE THAT YOU HAVE NO REMEDIES FOR NEGLIGENCE, STRICT
LIABILITY, BREACH OF WARRANTY OR BREACH OF CONTRACT EXCEPT THOSE
PROVIDED IN PARAGRAPH 1.F.3. YOU AGREE THAT THE FOUNDATION, THE
TRADEMARK OWNER, AND ANY DISTRIBUTOR UNDER THIS AGREEMENT WILL NOT BE
LIABLE TO YOU FOR ACTUAL, DIRECT, INDIRECT, CONSEQUENTIAL, PUNITIVE OR
INCIDENTAL DAMAGES EVEN IF YOU GIVE NOTICE OF THE POSSIBILITY OF SUCH
DAMAGE.


1.F.3. LIMITED RIGHT OF REPLACEMENT OR REFUND - If you discover a
defect in this electronic work within 90 days of receiving it, you can
receive a refund of the money (if any) you paid for it by sending a
written explanation to the person you received the work from. If you
received the work on a physical medium, you must return the medium
with your written explanation. The person or entity that provided you
with the defective work may elect to provide a replacement copy in
lieu of a refund. If you received the work electronically, the person
or entity providing it to you may choose to give you a second
opportunity to receive the work electronically in lieu of a refund. If
the second copy is also defective, you may demand a refund in writing
without further opportunities to fix the problem.


1.F.4. Except for the limited right of replacement or refund set forth
in paragraph 1.F.3, this work is provided to you ‘AS-IS’, WITH NO
OTHER WARRANTIES OF ANY KIND, EXPRESS OR IMPLIED, INCLUDING BUT NOT
LIMITED TO WARRANTIES OF MERCHANTABILITY OR FITNESS FOR ANY PURPOSE.


1.F.5. Some states do not allow disclaimers of certain implied
warranties or the exclusion or limitation of certain types of
damages. If any disclaimer or limitation set forth in this agreement
violates the law of the state applicable to this agreement, the
agreement shall be interpreted to make the maximum disclaimer or
limitation permitted by the applicable state law. The invalidity or
unenforceability of any provision of this agreement shall not void the
remaining provisions.


1.F.6. INDEMNITY - You agree to indemnify and hold the Foundation, the
trademark owner, any agent or employee of the Foundation, anyone
providing copies of Project Gutenberg™ electronic works in
accordance with this agreement, and any volunteers associated with the
production, promotion and distribution of Project Gutenberg™
electronic works, harmless from all liability, costs and expenses,
including legal fees, that arise directly or indirectly from any of
the following which you do or cause to occur: (a) distribution of this
or any Project Gutenberg work, (b) alteration, modification, or
additions or deletions to any Project Gutenberg work, and (c) any
Defect you cause.


Section 2. Information about the Mission of Project Gutenberg


Project Gutenberg is synonymous with the free distribution of
electronic works in formats readable by the widest variety of
computers including obsolete, old, middle-aged and new computers. It
exists because of the efforts of hundreds of volunteers and donations
from people in all walks of life.


Volunteers and financial support to provide volunteers with the
assistance they need are critical to reaching Project Gutenberg’s
goals and ensuring that the Project Gutenberg collection will
remain freely available for generations to come. In 2001, the Project
Gutenberg Literary Archive Foundation was created to provide a secure
and permanent future for Project Gutenberg and future
generations. To learn more about the Project Gutenberg Literary
Archive Foundation and how your efforts and donations can help, see
Sections 3 and 4 and the Foundation information page at www.gutenberg.org.


Section 3. Information about the Project Gutenberg Literary Archive Foundation


The Project Gutenberg Literary Archive Foundation is a non-profit
501(c)(3) educational corporation organized under the laws of the
state of Mississippi and granted tax exempt status by the Internal
Revenue Service. The Foundation’s EIN or federal tax identification
number is 64-6221541. Contributions to the Project Gutenberg Literary
Archive Foundation are tax deductible to the full extent permitted by
U.S. federal laws and your state’s laws.


The Foundation’s business office is located at 41 Watchung Plaza #516,
Montclair NJ 07042, USA, +1 (862) 621-9288. Email contact links and up
to date contact information can be found at the Foundation’s website
and official page at www.gutenberg.org/contact


Section 4. Information about Donations to the Project Gutenberg
Literary Archive Foundation


Project Gutenberg™ depends upon and cannot survive without widespread
public support and donations to carry out its mission of
increasing the number of public domain and licensed works that can be
freely distributed in machine-readable form accessible by the widest
array of equipment including outdated equipment. Many small donations
($1 to $5,000) are particularly important to maintaining tax exempt
status with the IRS.


The Foundation is committed to complying with the laws regulating
charities and charitable donations in all 50 states of the United
States. Compliance requirements are not uniform and it takes a
considerable effort, much paperwork and many fees to meet and keep up
with these requirements. We do not solicit donations in locations
where we have not received written confirmation of compliance. To SEND
DONATIONS or determine the status of compliance for any particular state
visit www.gutenberg.org/donate.


While we cannot and do not solicit contributions from states where we
have not met the solicitation requirements, we know of no prohibition
against accepting unsolicited donations from donors in such states who
approach us with offers to donate.


International donations are gratefully accepted, but we cannot make
any statements concerning tax treatment of donations received from
outside the United States. U.S. laws alone swamp our small staff.


Please check the Project Gutenberg web pages for current donation
methods and addresses. Donations are accepted in a number of other
ways including checks, online payments and credit card donations. To
donate, please visit: www.gutenberg.org/donate.


Section 5. General Information About Project Gutenberg electronic works


Professor Michael S. Hart was the originator of the Project
Gutenberg concept of a library of electronic works that could be
freely shared with anyone. For forty years, he produced and
distributed Project Gutenberg eBooks with only a loose network of
volunteer support.


Project Gutenberg eBooks are often created from several printed
editions, all of which are confirmed as not protected by copyright in
the U.S. unless a copyright notice is included. Thus, we do not
necessarily keep eBooks in compliance with any particular paper
edition.


Most people start at our website which has the main PG search
facility: www.gutenberg.org.


This website includes information about Project Gutenberg,
including how to make donations to the Project Gutenberg Literary
Archive Foundation, how to help produce our new eBooks, and how to
subscribe to our email newsletter to hear about new eBooks.





    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
    
      [image: ]
      
back
    

  
Table of Contents


		FOUR HUNDRED HUMOROUS ILLUSTRATIONS

		Volume II

		With Portrait and Biographical Sketch

		BIOGRAPHICAL SKETCH
	
			Tables of Contents

		

	

	



	IMAGES

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		Enlarge

		THE FULL PROJECT GUTENBERG™ LICENSE

	





OEBPS/Images/image00117.jpeg
(e jls

BoMBASTES ' FUR10sO (6).

Fussos,

FUSBOS,

1

AM DIDDLED QUITE

L1z SNOTLVILSOTTI SAOMONNH SHNVHSHINYD





OEBPS/Images/image00239.jpeg
HNow JvigGents afore joudo oy rhin  olnaye tol e Cigp of summa? fodkeinl
ond alveye diie adrgo arter youpe dins ——Sod now T qur you
= loastor Sentirenl = Betrtr nlive kelf @ life half-dru

S i T~ tins sl Jfe soder /70

g Hrerr

PREPARATORY SCHOOL FOR FaST MEN (1)

DRINKING CLa$s—-—BY PROFESSOR BOOSEY SWIZZLE

"

oS

SNOLLVLLS [

1 SAOUCINAH SOINVIISIINND Tof





OEBPS/Images/image00118.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 235

Tueg NEw BaTH GUIDE (5)

Bag-wi¢, LACED RUFFLES, AND THROAT RIBAND,





OEBPS/Images/image00240.jpeg
A anatier i

Goushng, aad a4

A Goop

i
uer

Cur oF TEA (WHEN THE DUTY IS TAKEN OFF)

SNOILVILSNTII SNOMOINAH SIINVHSMINND 252





OEBPS/Images/image00115.jpeg
-THE

CHARTER——A COMMONS SCHENE.

SNOTLYILLSATIL SNOMOWNTIT SINVHSHMINMD 26z





OEBPS/Images/image00237.jpeg
WEEDS OF
CorN

WITCHERY
FLOWERS,

©).

2

/

(%

;‘J
"

498 SNOILVILSOTI SNONOWNH SHNVHSMIYD





OEBPS/Images/image00116.jpeg
I
384 CRUIKSHANK'S HUMOROUS TLLUSTRATIONS |

E
i

MIDNIGHT ALARMS,





OEBPS/Images/image00238.jpeg
310 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

e
raw! Favt g gawd ¥ L] 0o0 Bonlor Lo < Lot gy
VLl el IR e F

R A i ¥ 2

on Shlian Buces

o el Gl Ll Ut Lo u_)
gﬁ:’ﬁw

! on Dubh Provdees

[ gk’danbiwuhnhm,!.("
G\ e

=

s

§ Mo Amiiaan Produe . > ek Emamuw\.:ya,'

‘[’he E’eAv-[ul Mﬁwhabﬁo ulll.mdc %{IP
0

Fore





OEBPS/Images/image00119.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 327

<
@0
=
<
4
]
P4
o
=
<]
e
o
-
«

RIVALS.

T LE






OEBPS/Images/image00241.jpeg
344 CRUIKSHANK'S HUMOROUS {LLUSTRATIONS

Plosse Jor Molker werdl o 1o ol gone
J a home fo go £
a ‘71.[5»-”5 g

THE WRITTEN APOLOGY.

Vs





OEBPS/Images/image00120.jpeg
CRUIKSIIANK’S HUMOROUS H.LUSTRATIONS 269

OF THE , LEAF.

ALL

BeE

TH






OEBPS/Images/image00242.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 287

BLoop-HEAT AND FREEZING-POINT.





OEBPS/Images/image00121.jpeg
~





OEBPS/Images/image00243.jpeg
_A JoLLY MEETING.






OEBPS/Images/image00124.jpeg
396 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS;

TrE ELVES AND THE COBBLER,





OEBPS/Images/image00246.jpeg
413 CRUIKSHANKS HUMOROUS ILLUSTRATIONS

‘GREAT HORSE-SHOE DISCOVERY——TuE EVIL ONE
OUTWITTED,





OEBPS/Images/image00125.jpeg
ST. SWITIUNS CUAPEL——“COLD BaTu FIELDS”

‘
| SNOILVALSATII SNOMONAH SINVHSMINMND 8EE
|





OEBPS/Images/image00247.jpeg
BombasTES Furioso (3).

HELL AND THE DEVIL!—SAY WHOSE HAT 1$ THIS?

SNOLLVILSNTI SAOMOKNH SHMNVHSIINYD b1z





OEBPS/Images/image00122.jpeg
EHE

NIM-ROD.

THREE ME,
Ram-Rop.

Ropps.

FISHING-ROD.

i

198 SNOLLVEISOTI SNOYOWNH SOUNVHSHINAY






OEBPS/Images/image00244.jpeg
230 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

A SURPRISE MEETING





OEBPS/Images/image00123.jpeg
SHARP PROCEEDINGS.

SNOLLYMLSAT I SNOMOIAH SSINVHSMINYD Fof





OEBPS/Images/image00245.jpeg
rreves your perry Winkled- wenkbus winkles Of o .
VAV overtsthe. tady {—

Ty ST T BIUSH | [
M cioreguiar
Gold Dutstaman,

sl
olafllm‘;ir! 7

el

r

oy
@?uwafu 4
Copert il

ANTICIPATIONS OF “THk  GOLDEN AGE NOw COMING, SHOWING THE PROBARLE
STYLE OF A COSTERMONGER WHEN THAT “Goop TiME" 13 CoMmE!

SNOLLYALSO 1 SiiO}I(il(ﬂl[ SONVHSMINNMD) z2¢





OEBPS/Images/image00106.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 221

BaT Bowkoo 1N a Tiéur’ Phace





OEBPS/Images/image00228.jpeg
4

’[‘L TRUIKSHANK'’S HUMOROUS ILLUSTRATIONS 413

/_)(

i ST. DUNSTAN RECEIVES A VISITOR.





OEBPS/Images/image00107.jpeg
“MAY YOUR SHADOW

NEVER GROW LE3S”

i

L8 SNOQILVMLSI Tl SNOMOKNH SMNVHSNINYND





OEBPS/Images/image00229.jpeg
GoING TO  ST. PauLs

£92 SNOLLVALLS YT SNOMONAH SHNVHSMIAYND





OEBPS/Images/image00104.jpeg
[ CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 595

‘Ir1sH ELECTION.

AN






OEBPS/Images/image00226.jpeg
CRUI‘KSHANK’S HUMOROUS ILLUSTRATIONS 229

AN OLD, OLD FRIENDSHIP





OEBPS/Images/image00105.jpeg
TrLL

BomBAsTES FURIOSO (4,.

FOLLOW HIM,

ALL DANGER SCORNING.

$1z SNOILVILSN T SNOMOWNH SSMNVHSMINID





OEBPS/Images/image00227.jpeg
A Goob SUPPLY OF WATER; OR, Joux BuLL

VARIOUS SCHEMES AND STREAMS OF

“AYATER,

INUNDATED WITH THE

WATER,

EVERVWHERE>"

|

128 SNOLLVRALSOTIL SOOMGIKAH SSNVIISNIMLD





OEBPS/Images/image00110.jpeg
“My WIFE Is A WoOMAN OF

MinDp”

§¥2 SNOLLVILSITII SOOMONAH SAMNVHSNIN YD





OEBPS/Images/image00108.jpeg
280 CRUIKSIHANK'S HUMOROUS ILLUSTRATIONS |

Thas 1 the, omly ey b enfe
S MRS T~
L x5

Cort Lskind" Ty

A Seoyeii et for Sofpesed

e
St Byt o™

THE CoLD WATER CURE





OEBPS/Images/image00230.jpeg
“VETERINARY INFIRMARY"”

OR HORSE-HOSPITAL

[IL1D

SE SNOLLVMLSNTT SAOMOWNH SIINVHSY)

&





OEBPS/Images/image00109.jpeg
372 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

MARCELS LAST MINUET





OEBPS/Images/image00231.jpeg
g Tk

CURIOSITIES OF ORNITHOLOGY.

SNOLENUMLSOVITE SNOMONNT SINVIISIIINGD 86z





OEBPS/Images/image00232.jpeg
390 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

SUCKING THE MONKEY,





OEBPS/Images/image00113.jpeg
NeEw

HARMONY-——ALL OWIN,

NG TR 5

NO  PAVIN.

LSz SNOLLVULSOTTI SACUOINNT SIINVHSHINND





OEBPS/Images/image00235.jpeg
TAURUS—A LITERARY RULL,

$47 SNOLLVILSITIL SOOMONNH SOINVHSHIAED





OEBPS/Images/image00114.jpeg
o

CRUIKSHANK'S HUMOROUS JLLUSTRATIONS 349

TuHe ToAD EATER





OEBPS/Images/image00236.jpeg
CRUIKSHANK’S IIUMOROUS ILLUSTRATIONS 219

S
NEW STYLE DENTISTRY.






OEBPS/Images/image00111.jpeg
7 PL I
e mlmﬂﬂ'lfc& EA A s

T T FrF ety

anif opinten. Yoge

I S
; Lo

THE SICK BRITISH LION AND THE PRENCH QUACK MONKEY.

£1€ SNOLLVALSOTT SAOMOCIWAH SINVHSMINMD





OEBPS/Images/image00233.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 241

WHERE CAN THE POLICE BE?





OEBPS/Images/image00112.jpeg
3
dz/‘;gy 3o canil o fost — wquit  fuck
at fork s oo dat o Smosh - Dadk  trg i}
Hark ! folask ¢

PREPARATORY SCHOOL FOR FAST MEN (6)
FINISHING CLASS——BY PROFESSOR SCAMP

-

Lo¥ SNOILLYMLSATIT SNONMONW(IH SHUNVHSMINND





OEBPS/Images/image00234.jpeg
g Uneral Pl ire
'\ ome dint do, e

Tur Fox AND THE

GOOosE

SNOLLVALSO T SNOMONNAIT SMNVHSSINYD | ;’
i dl

LR





OEBPS/Images/image00140.jpeg
328 CRUIRSHANK’S HUMOROUS I!AL‘JS'I'RA\'IV']().\{S

5

THE JOLLY BEGGARS {4)

A NIGHT IN BARN OK STABLE.





OEBPS/Images/image00261.jpeg
380 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS -

THE ROMANCE OF A Dav.





OEBPS/Images/image00141.jpeg
CourT

OF YOUNG ENGLAND.

S

SNOILVULS(YTH SIOMONNH SINVISMINYD 0l





OEBPS/Images/image00259.jpeg
CRUIKSUANK'S HUMORDUS ILLUSTRATIONS 345

R
SRS
S

STRONG DRINK.

OF

Thne Love





OEBPS/Images/image00139.jpeg
236 CRUIKSHANK'S HUMOROUS TLLUSTRATIONS

THE NEW BATH GUIDE (6)

'THE HAIRDRESSER.





OEBPS/Images/image00260.jpeg
288 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

Tue Urs AND DowNs OF LIFe; OR,
TIE BALLOON AND THE DIVING BELL.





OEBPS/Images/image00143.jpeg
AN INTERRUPTED ENGLISH DINNER PARTV AT "PARIS.
“MOURIR POUR LA PATRIE”

S0f SNOLLVELSO ITE SAOMOWNH SMNYHSHINND





OEBPS/Images/image00264.jpeg
"RUIKSHANKS HUMOROUS ILLUSTRATIONS 415

PuNcH aND Jupv.






OEBPS/Images/image00144.jpeg
A SOMERSETSHIRE CHAWSACON.

468 SNOILVHLSATT] SNOHOWNH S.}INVHS)H[]}!OT





OEBPS/Images/image00265.jpeg
A

CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 263

Dav——OLD AND NEW STVLE

Lapy






OEBPS/Images/image00262.jpeg
Guipe (1}

i
5

o O
NEwW Batry

THE DoOCTOR'S CALL.

THE

=
e
%)
Z
=
&
<
o
=
w
=
wn
=
°
&
c
=
>
o
0
e
i
<
=
w0
=
2
=
(&}






OEBPS/Images/image00142.jpeg
WEEDS OF WITCHERY (1)
THE Poeprv.

© O SNOILVILSATIE SNOMOWAH SIINVHSHINYD 98





OEBPS/Images/image00263.jpeg
ADVICE, “TQ THOSE ABOUT TO MARRY'——BUY——CHEAP FURNITURE,

- 22€ SNOLLVILS I SNOMOINNH S’&IX\’I[S}{I“(IHD \





OEBPS/Images/image00147.jpeg
220 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

THE DEAF POSTILLION.





OEBPS/Images/image00268.jpeg
3
8
Q
X
=
=
n
=
>
z
7
»
jouy
c
2
e}
=
=]
o}
17
=
s
[}
@
P
2
>
=
o
z
17

AN IRISH Row.






OEBPS/Images/image00148.jpeg
282 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

RINGING “A° PEAL AND RINGING A BELLE





OEBPS/Images/image00269.jpeg
Tie DESECRATION OF

THE

S e

BRIGHT * PUKER

£77 SNOILVELSATII SNOMONNH SHNVHSIINND





OEBPS/Images/image00145.jpeg
&

DREAMT

I

BT LT

Mapane TUSSAUD'S”

I¥z SNOLLYYLSATII SNOMOWNIT SNVHSMINGD





OEBPS/Images/image00266.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 357

it
et
Y5
% .b,.c
]
i st
3

, John !
LJ e

Y Said

TIT-roR-TAL





OEBPS/Images/image00146.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 330,

"ABSTRACTION., 7





OEBPS/Images/image00267.jpeg
300 OWC:WMI‘,)ZHQW HUMOROUS ILLUSTRATIONS

THEATRICAL TFUN-DINNER






OEBPS/Images/image00128.jpeg
e

BoknN a GENius

AND

BORN A Dwagr,

SNOLLVYLSOTTI SNOMOWNH SSINVHSHINID 9tz





OEBPS/Images/image00250.jpeg
CURISTMAS LV

66z SNOLLYMISOT T SNOUONAH SMNVHSHINED





OEBPS/Images/image00129.jpeg
8

ﬁ"z:, Sd&,w f#lijmcbnl;/

Yovying . Lo, 0fsertment of i

Bl S- it of oot
T

e

HISMIN ) 018

SNOHARMLSATII SA0UONOH SNV





OEBPS/Images/image00251.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 3g1

AN LRSI PIPER.






OEBPS/Images/image00126.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 281

BEFORE DINNER AND AFTER





OEBPS/Images/image00248.jpeg
264 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

TSN

ARTILLERY.

FLyiNg






OEBPS/Images/image00127.jpeg
j

7; C©RUIKSHANK’S HUMOROUS ILLUSTRATIONS 373

/

A MARRIAGE-DAY DISASTER





OEBPS/Images/image00249.jpeg
356 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

X oo T ST 73 L1107y 7y TS
:—caalf e e
: — W

"DRUNK® _accordind to ack of Parlioment

DoiNG 1T LEGALLY.





OEBPS/Images/image00130.jpeg
408 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

Mgs. HUMPHREY'S WINDOW.





OEBPS/Images/image00131.jpeg
BoMBASTES FURIOSO (2).
FOR WHICH WE MAKE YOU DUKE OF STROMBELO,

£z SNOLLYMLSATH SNONOWAH S3INVHSIMINYD





OEBPS/Images/image00253.jpeg
334 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

T ,

= Bl hid) ¥

THE PILLARS OF A GIN SHOP






OEBPS/Images/image00132.jpeg
258 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

QUARTER Davy.






OEBPS/Images/image00254.jpeg
Tue COUNTRY HERE IS SWARMIN' WITH THE MOST ALARMIN' KixD O VARMIN,

R R, PR R

s

bt P gyden G

THE LAKD CRan.

SNOLLYMLSNTII SAOMOWNH SHMNYHSHIND 9l





OEBPS/Images/image00252.jpeg
THE SCHOLASTIC HEN AND HER CHICKENS

Miss Thimblebee loquitur.—Turn your heads the other way, my dears, for here are two horridly
handsome Officers coming.”

SNOLLYYLSNTH SNOMOKNI SMNVHSMIND 2he





OEBPS/Images/image00135.jpeg
dor ice ve Cobes B Ko Genlle

NEwW

SAINT

=

v bl S
(e o e,

) Hrpsiny Yt !

GILESS~~-~MORALS FOR THE MILLION,

NOLLVYISOTII SNOYONNIT SNVHSMINMD

6z g

&





OEBPS/Images/image00257.jpeg
NPT a—— > e — L .

Biory Fant must learn ts Smoke — ko Senk ix complele
e, ciyar SFuck in ks mowh  and fi :Lmz alwag
Smale 15 the strects ond public pluces

PREPARATORY SCHOOL Fror FasT MEN (2).
SMOKING CLASS——FY PUNKENOUGH PUFFIN,

fot SNOLLVALSATIL SNOMOWANH SMNYHSMIOYD





OEBPS/Images/image00136.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 385

JACK AMONG THHE MUMMIES.





OEBPS/Images/image00258.jpeg
SEA-SIDE  ENTOMOLOGY.

EXTRAORDINARY FLIGHT OF LADY RBIkDS ON THE SEA COAST

€8z SNOILVHMISN T SOONONNH SMNVHSHINND





OEBPS/Images/image00133.jpeg
330 CRUIKSHANK'S-HUMOROUS ILLUSTRATIONS ¥

A SELA-SATISIIED 2LABY.





OEBPS/Images/image00255.jpeg
WEEDs OF
DEADLY

WITCHERY ' (7).

NIGHTSHADE.

SNOLLVULSOTI SNOUOWNH SMNVHSMIND 89¢





OEBPS/Images/image00134.jpeg
BEGONE,

BompasTteEs FURrroso (1)

BRAVE

ARMY AND DON'T KICK UP A Row!

SNOLLV LSO SNOMONAH SMNVHSMINY) it





OEBPS/Images/image00256.jpeg
CRUIKSIIANK'S HTUMOROUS ILLUSTRATIONS 311

Trne LorD MAvORS SHOW AND THE LORD
Mavowr's FEAST IN IRELAND





OEBPS/Images/image00160.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 271

4
=
w1
-~
(6]
=}
-
z
o
s
A
"
2 =
:
z
=
o

5 =2
2
S
o
-

|

|

=
W
o

N

BOXING:

,,L

i

G e





OEBPS/Images/image00281.jpeg
416 CRUIKSIIANKS IHUMOROUS ILLUSTRATIO

St
& &






OEBPS/Images/image00161.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 363

WEEDS or WITCHERY (2).

FORGET-ME-NOT.





OEBPS/Images/image00162.jpeg
Soors wego . vpup. !
and ere we g donn.dwrf
Lttty . There novg|
a3 sich o Calihf
only o illrg rfm(w,

New e matal Je spand Gomng Fays
st Foree LD —.
2%%rse £30

3%Horse £ 20

=
Z
197
sl
G
=
<
=~
<
(&
773
&l
i
£
o
=
Tiur MONSTER SWEEPS %
z

“A Toss UP FOR THE DERBY.”

5





OEBPS/Images/image00165.jpeg
a40 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

MATHEWS AT HOME.





OEBPS/Images/image00166.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 223

SEE-SAW.






OEBPS/Images/image00163.jpeg
368 CRUIKSITANK’S HUMOROUS HFFCmﬂW>H~OZwa

THE CHEAPSIDE NIMROD






OEBPS/Images/image00164.jpeg
2 i o8} AL s 8o nolhin Can Cug

¥tk by s 54[»1,:!‘ Jlaacdfy s e 2 e g%”aﬁﬁ s e e L L
G o et 5 4 S

,04;,5,; l‘oyduz{ w/ il & Jull s [ Fer o T F sis onc e

d»wmsluk:m i ::”‘

u i
“zf’ {0 P i
Y f

R T 0 ol o O % L nm,) iriant tf xuskly iiGy e Bonf 4

THE SIick Goosg aND THE Couscit or HeavrTit

SNOH’_\'}LLSH'I'H SOOMOINGH SNNVHSMIND gtz





OEBPS/Images/image00169.jpeg
226 CRUIKSHANK’S HUMOROUS ]LLUSTRAT]ONSJ

WHAT JACK AND BILL SAW ASHORE AFTER A

GooDp Grass oF GROG





OEBPS/Images/image00170.jpeg
318 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

MONSTER DISCOVERED BY THE ORANG-OUTANGS.






OEBPS/Images/image00167.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 283

?

BUT GLORY 1S A KIN O THING [ SHANT
PURSUE NO FURDER.





OEBPS/Images/image00168.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 375

A" Curt FOR CONCEIT.





OEBPS/Images/image00151.jpeg
—o

CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 367

OVER POPULATION.





OEBPS/Images/image00149.jpeg
374 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

THE SELF-PLAYING ORGAN.





OEBPS/Images/image00270.jpeg
CRUIKSHANK'S [IUMOROUS JLLUSTRATIONS 335

-i

FRIENDS}”

YOUR

BACKING OF

#“CALL YOW THAT,





OEBPS/Images/image00150.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS a25

GREENWICH PENSIONERS FIGHTING THEIR BATTLES

OVER AGAIN.

16





OEBPS/Images/image00271.jpeg
THe

POSTMAN,

IN OLDEN TrMBS,

‘?LC SNOLLVALSOTII SNOMONNH SINVHSMIN YD





OEBPS/Images/image00272.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 369

@)

WITCHERY
HEARTSEASE,

OF

WEEDS





OEBPS/Images/image00154.jpeg
“MAKING THE

GREEN ONE RED”

18 SNOILVMLS DT SOONONATT SNV HSMINAY





OEBPS/Images/image00275.jpeg
7

YACHTING FOR LADIES——MAYFAIR

IN THE MEDITERRANEAN.

SNOILVYISNTII SNOUON M SHUNVHSMINYD 52





OEBPS/Images/image00155.jpeg
Dy, e e drious ik, vilihs the, Ty ra
[ e e eyl 2 i

o voe i Tyrmli
§ s gkt Thom ity e ST o O
MY eTis o paris e £ SR0L S0 T oy dy s m.,j

e D s

Tot kg o Arne VT L e
i ;& Maly Conchkike 5
e, T

BRITISH MUSEUM 2043——CURIOSITIES OF ANCIENT TIMES,

SNOLLYMLSATII SNOMONAI SSINVHSIINND #62





OEBPS/Images/image00276.jpeg
346 CRUTKSHANK'S HUMOROUS ILLUSTRATIONS )

STEPY

First






OEBPS/Images/image00152.jpeg
GILES SCROGGINS AND MOLLY BROWN

el
Sot SNOLLVULSOVIL SNIOYOWNH SHNVHSIINND 1
!





OEBPS/Images/image00273.jpeg
312 CRUIKSHANK’S HUMOROUS H.LUSTR ATIONS

MY LIFE

IOMENT OF

Happripst M

THE






OEBPS/Images/image00153.jpeg
Guy

FAWKES TREATED CLASSICALLY——AN UNEXHIBITED CARTOON.

057 SNOLLVMLSATH SAOMOWNH SNVHSHINND





OEBPS/Images/image00274.jpeg
and with the Dice -

PREPARATORY SCHOOL FOR FAsT MpN
GAMING CLASH—~—BY PROPESSOR

jfw Twell shay yor von ok or fwo with Ihe Cards
- S‘nyw shall alway.

SAUTER

)

LECOyP.

SNOLLYMLSNTII SNOAOWNH SSINVHSMINUD tob





OEBPS/Images/image00158.jpeg
VIRGO——UNMATCHED ENJOYMENT.

L8z SNOTLVYLSNTIT SOAONONAH SIANVHSIIIND





OEBPS/Images/image00279.jpeg
232 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

Tue NEw Batu GUIDE (2)

THE DOCTOR'S STUFFS PITCHED OUT OF THE WINDOW.





OEBPS/Images/image00159.jpeg
(‘RUIi\'SII:\NK‘S HUMOROUS ILLUSTRATIONS 329

91
i
-«

.THE SLIPPERY STEPS

B R e





OEBPS/Images/image00280.jpeg
».E.-Z{‘ TR ST)
Ia 2 wz{

THE PEACE

SOCIETY ;
MILITARY

OR, A NEW ¢“FIELD OF ACTION”
IN “THE Goob TiME COMING” (&)

FOR THE

SNOLLVMLSOTII SOOMONNT SNVHSMIMND F2£





OEBPS/Images/image00156.jpeg
4
386 CRUIKSHANK'S HUMOROUS 1ELUSTRATIONS L‘

THE BATTLE OF THE NILE





OEBPS/Images/image00277.jpeg
20

CRUIKSIHANK’S ITUMOROUS ILLUSTRATIONS 289

GOING|—GoNE !





OEBPS/Images/image00157.jpeg
222 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

WITCH'S SWITCH

THE





OEBPS/Images/image00278.jpeg
] , CRUTKSHANK’S HUMOROUS TLLUSTRATIONS 381
!

MaN was BORN To TROUBLE,






OEBPS/Images/image00171.jpeg
Tus

OLDp COMMGDORE

SNOLLVALSIYTII SNOUONAH SMNVISHIAND ok





OEBPS/Images/image00172.jpeg
PR
R

FATUER MATHEW——AN-ICE MAN

FOR A

SMALL PARTY.

SNOLLVMLSATH SNOUONNH SINVHSIINND 992





OEBPS/Images/image00173.jpeg
352 CRUTKSIIANK’S HUMOROUS ILLUSTRATIONS

RATHER BACKWARD' IN GOING FORWA&D





OEBPS/Images/image00176.jpeg
T23TAHH
anHe |
| moawe.d w1

FaLse WEIGHTS AND MEASURES.

SNOILVHLSOTI SQOMOWAH SINVIISIINNID 8¢





OEBPS/Images/image00177.jpeg
330 CRUIKSHANK’'S HUMOROUS ILLUSTRATIONS

A MipNiGHY COOKING.





OEBPS/Images/image00174.jpeg
CRUIKSHANK'S ITUMOROUS ILLUSTRATIONS 295

il Gy

A SEr-——0F CHINA, 1943





OEBPS/Images/image00175.jpeg
‘CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 387

SUPNG S e MG





OEBPS/Images/image00180.jpeg
s

3
;‘muw el
opy |

CHEAP EXCURSIONS OF THE FUTURE

408 SNOILVILSAITT SNOMONAH SHINVIISMINYD





OEBPS/Images/image00181.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 399

5}

BARON VON BOOTS MAKING A PROPOSAL.






OEBPS/Images/image00178.jpeg
AQUARIUS——]OLLY

You~a

WATSRMEN,

SNOLLYAMESOTII SAOMOIIH SMNVISMINYD &t





OEBPS/Images/image00179.jpeg
364 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS &

3

OF WITCHERY

WATER LILIES.

WEEDS






OEBPS/Images/cover00137.jpeg
‘FOUR HUNDRED

HUMOROUS ILLUSTRATIONS

{

'  GEORGE CRUIKSHANK

With Portrait and Biographicol Sketch
SECOND EDITION

LONDON
SIMPKIN, MARSHALL, HAMILTON, KENT & CO

GLASGOW: THOMAS D. MORISON





OEBPS/Images/image00294.jpeg
290 CRUIKSHANK’S HUMOROUS lLLUSTRATIOl-\{S

PREMIUM AND DISCOUNT.





OEBPS/Images/image00295.jpeg
¢
;

e A

382 CRUIKSHANK'S HUMOROUS H.LUSTR ATIONS

S o

THE CONFESSIONS OF AN ELDERLY GENTLEMAN.





OEBPS/Images/image00292.jpeg
Fiaial v tinitey por i thnrii) e we iR ==
Wiy you cmoudent Scoundrel” Aoty e for 59 Aaraf 7 mace yo, 2 — -

would you. exer Raye besn inows if it Aedni bien far we D and i Kpie PhE

return you make me? Tuterrusting ne . ab o moment wien Tam. pefecting @
grand belevolent plen of Hncrersal Brotnsric? ons Communcly of Cuds for
e ameliorakion of i wiole Hunan Race ! Why you wneratafel ek ‘get |
outgf my Aouse ] ardl lrark & lovs your dencjaciois <7 i

T

THE UNIVERSAL PHILANTHROPIST.

$8z SNOLLVALSOTIE SHOUONNL SMUNVIISHINYY





OEBPS/Images/image00293.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 347

W,

W,

‘ F;Nﬁj&l*\'\
! W\ﬁ V) “4 x

PUSHING BUSINESS.





OEBPS/Images/image00298.jpeg
gt SNOILVALSNTTI SNOVONNH S:HUNVHSHINMD

TweLFTH NIGHT, OR WHAT vou WILL





OEBPS/Images/image00299.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 359

S Ty 2
L & varkos Chay b Versar Lol Wiy bl ;m
Boands gl s forstiadts iarsehs yow,ﬁ_

B e Bare K Yuck in ore oy

CocrNEY WHIPrS

g





OEBPS/Images/image00296.jpeg
CRUIKSHANK'’S HUMOROUS ILLUSTRATIONS 233

THE ‘NEW BATH GUIDE (3)

PRACTICE MAXES PERFECTION.

T





OEBPS/Images/image00297.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 325

ok
Ao

THE )JOLLY BEGGARS (1)

THE SONG.





OEBPS/Images/image00300.jpeg
v
|

302 CRUIKSHANK’S HUMOROUS ILIL.USTRATIONS ¢

v

PROCEEDINGS.

SUMMERY






OEBPS/Images/image00301.jpeg
304 CRUIKSHANK’S HUMOROUS ILLUSTRATIGNS

Irisn Dancx

AN






OEBPS/Images/image00302.jpeg
Tue DAY AFTES——9ST PATRICKS Day' IN THE MORNING”

%
b
=
=
o
=
= 3
“Z

1

8z SNOLLVELSO VI SACHNOINAH S,





OEBPS/Images/image00283.jpeg
- 358 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS |

LymMPER-TROGFERS.






OEBPS/Images/image00284.jpeg
m CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 30t

UNPOPULAR * SCHOOLMASTER.

THE






OEBPS/Images/image00282.jpeg
THE SPRING QUARTER.

SNOILVILSOTIH SNGAONIH SAINVHSMINAD 92





OEBPS/Images/image00287.jpeg
M .+ ’ ; ” ‘|‘ | \‘?;W/; ‘[ ‘. }Pn’ubn:":‘r‘; w -'A

i b
g e

|

PR

MONTPELLIER ROTUNDA, CHELTENHAM,

p2Y
&
£
o
z
2
!
>
z
%
»
fos
=
=
o
=
o}
o
w0
&
o
&
@
=
=
5
)
wn

dsr





OEBPS/Images/image00288.jpeg
278 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

INUERLITS A FORTUNL.

THeE BakBER






OEBPS/Images/image00285.jpeg
AN

IrRISH MILITIAMAN.

0
%
=
w
n
oy
>
Z
z
@
e
=]
ES
]
z
=]
c
7]
=
&
<
@
-
g
=
o
7
@
@
&





OEBPS/Images/image00286.jpeg
—r

(B! et Don Tomazo gt ol
A it v
vt o . Do

b ited o e
e s
o

JouN BULL. AMONG THE LILLIPUTIANS,

SNOLLYYLSNTII SNOMOKAH SIINVHSHMINND Hz





OEBPS/Images/image00291.jpeg
“ . . o

PREPARATORY

FIGHTING. BETTING, AND

g
Yol 0wt my L% Bricks? Now e Q Gents, make yaur fers!S 2

and nolg e Aear same
Bhe prelty L8l ooty tasil

M_\\/nu ;

SCHOOL FOR FasT MEN (4)
SWEARING——BY THE “YOUNG RUSSIAN.

SoF SNOLLVULSATH SNOMONNH SSINVHSIIMY






OEBPS/Images/image00289.jpeg
370 CRUIKSIIANK'S HUMOROUS ILLUSTRATIONS A

JoHN QUILL AT WORK.





OEBPS/Images/image00290.jpeg
3
CRUIKSIHANK’S HUMOROUS 1L

RATIONS miy

ZOULUGICAL SOCIETY,

ELLUWS OF THE

i






OEBPS/Images/image00195.jpeg
\ J CRUIKSIIANK’S HUMOROUS ILLUSTRATIONS 331
¢ ‘

¢

|
2

)
{ GREATLY ASTONISHED,—BUT WHY?

People who go to bed drunk, often get a surprise in the morning.






OEBPS/Images/image00196.jpeg
CRUIRSIIANK’S HUMOROUS [LLUSTRATIONS 273

oy e Fish dnke S
. .
WG a8 by e

B
A

P1scEs—Too DEEp!





OEBPS/Images/image00193.jpeg
388 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

THE BLACK ROBBERS.





OEBPS/Images/image00194.jpeg
SAGITTARIUS——THE

ARCHER——(NOT

“VENUS

SON

DiviNEe”)

68z SNOLLVIYLSATII SNOMOINNH SINVHSMINYD





OEBPS/Images/image00199.jpeg
400 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

THE NEWLY-BOUGHT PARROT.





OEBPS/Images/image00200.jpeg
A Goop

PENNY-WORTH.

SNOLLVALSATH SNOYOKNH SIMNVHSIINM) oz





OEBPS/Images/image00197.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 365

4

OF WITCHERY (.

WaLL FLOWERS.

WEEDS






OEBPS/Images/image00198.jpeg
\a’

THE

CRINOLINE , RAGE; OR, WIIAT IT MUST COME TO AT LAST
LLADIES GO ON BLOWING THEMSELVES OUT A$ THEY DO!

IF IHE

SNOLLYILS LT SOOMOINAH SOMNVHSHIOND 8of





OEBPS/Images/image00201.jpeg
342 CRUIKSIHANK'S HTUMOROUS ILLUSTRATIONS

HONORARY MEMBERS OF THE TENPERANCE
SocCIETY.





OEBPS/Images/image00202.jpeg
CRUIKSHANK’S HUMOROUS TLLUSTRATIONS 285

OVER-HEAD AND UNDER-FOOT.





OEBPS/Images/image00203.jpeg
CRUIKSHANK'S 1HHUMOROUS ILLUSTRATIONS 377

Nl o

LoTEe

i

+

THE WITCHS CarT.





OEBPS/Images/image00184.jpeg
TRE OPEINING OF THE SHOOTING SEASON.

¥ SNOLLVULSATH SOOMONNH SINVHSMINHD





OEBPS/Images/image00305.jpeg
Sl i g oy

Tabp your Change out of Fiok *

CrrryGrat ought o hare money . Buz of pou sannat finger any
Tits - got 17ds Ded? . @B zow sher me whad you would 79
i any roseelly fradcinan ceme b asE s 5T

PREPARATORY ScCtooL For Fast Men

FINANCE —«—RY PROFESSOR SWINDLE,

(5%,

SNOLLYILSOTTI SNOMOIWAT SIINVIISMIND 9oF





OEBPS/Images/image00185.jpeg
4 284 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

I1GH AND: Low WATER. -





OEBPS/Images/image00306.jpeg
2356 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

Femulr Pertiement_

 Gerzlemen, 1AL Feiarns . T AT s
: xﬁv“\ LoD Ve "%r"}s
Do TR

R
A
%\; =
(A,

Frih Thrliamend

vVarious KINDS OF PARLIAMENT,





OEBPS/Images/image00182.jpeg
14 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

Bombastes Furioso—

{1) Begone, Brave Army! - 232
(2) Duke of Strombelo - 213
(3) Whose Hat isthis - 214
A Dog Fight - z - 28
New Style Dentistry - - 219
The Deaf Postilion - - 220
Bat Boroo in a Tight Place - 231
The Witch's Switch - 222
See-Saw - S 3 . 223
Mr. Purcell caught by the Toe - 224
The New Bath Guide—
{1) The Doctor’s Call - 23
{2) The Doctor’s Stuffs - 232
(3) Practice makes Perfection 233

Virgo—Unmatched Enjoyment - -
False Weights and Measares -
Segittarius—The Archer—{Not ““Venu §

(4) ' follow him 2 3
(5) 1Ia ! Dost thou dare me
{6) O! Fusbos, Fusbos -

Greenwich Peusioners Fighting
their Battles over again

What Jack and Bill saw ashore -

Custon House Offcer pursuing Jack

Concluding a Dispate -+

An Ol4, Old Friendship - z

A Surprise Meeting - 3

(4} Off to the Bath - -
(5} Bag-wig, Ruffles, and Riband
(6) The Hairdresser

on Divine”) 2

The Spring Quarter -
Twellth Night, or What You Will
Summer-y Justice
The Fall of the Leaf - -
Court of Young England - -
Boxing Night - . .
Adquartus—Jolly Voung Watermen
Pisces—Too Deep - -
Aries—Ram-pant Jollities
Taurus—A Literary Bull -
The Land Crab - :
The Postman in Olden Times
The Barber inherits a Fortue -
. Patrick's Day o' the Moring
The Cold Water Cure
Defore Dinner and Afer :
Ringing a Peal and Ringing a Belle
But Glory is 2 kin' o thing T
shan’t pursue no furder
High and Low Water - z
Over-head and Under-foot
The Shop and the Shay - -
Blood-heat and Freezing-point -
The Ups and Downs of Life
Golng 1-—Gone | | -
Premium and Discount -

Capticornus—A Caper-o™-corns = -
Whete can the Police be? -2t
Scholastic Hen and her Chickens 242
Desceration of the Bright Poker - 243
John Bull among the Lilliputians 244
My Wife is a Woman of Mind” 245
Born a Genius and Born a Dwarl 246
I Dreamt T Slept at Madame

Fussaud’s” - - 247
‘The Sick Goose and the Councl

of Health - - a8
The Banguet of the Black Dolls- 24
A Good Penny-worth - - oz
Something like a Valentine - 251
AGood CupofTea - - a5z
Sea-side Entomology - - 253
Vachting for Ladies - - 254
The Universal Philanthropist - 25§
Various Kinds of Parliament - 256
New Harmony - : - g
Quarter Day - 2 - a8
Guy Fawkes treated Classically - 259
Father Mathew - - . 260
Humbugs of the Day - -
Horticaltural Fate - . 262
Going to St. Pauls - - 263
Flying Artillery - 5 - 26
Lady Day—Old and New Style - 265

The Parlour and the Cellar

225
226
227
228
229
230

234 ¢
235
236
237
238
239
240
266
267
268
269
270
271
272
273
74
275
76
277
278
9
280
281
282

283
284
285
286
287
288






OEBPS/Images/image00303.jpeg
74 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 371

JACK SAILING UNDER FaLseE COLOURS.






OEBPS/Images/image00183.jpeg
THE BANQUET OF THE BLACK DOLLS IN COMMEMORATION OF
THE REDUCTION OF DUTY ON RAGS.

6fe SNOLLVILSATT SNOMOWNH S MNVHSHIMD





OEBPS/Images/image00304.jpeg
R "%EZ‘&‘%&’: R, HMW%M@&W’M et

A oo P ohr s de—HMnbt:-ﬁ’)e; ek )
e %mgmmr/ma? ff

71 wmy” Joﬁowbrhﬁ-m»k.l'mm o Lnele, Eclward.

TARKING THE CENSUS.

VI SHOMOWOH SOSINVHSSMINMD P1€

SNOLLVLLS





OEBPS/Images/image00188.jpeg
i~
~
&
7
wn
o
o
&
W
=
=
=
=
s}
=)
w
=
Z

SCARCITY OF DOMESTIC SERVANTS; OR, EVERY FAMILY THEIR OWN COOKs!!!

Being verifications of our Prognostications in 1851, upon the subject of Over Female Emigration !

618 SNOLLVA





OEBPS/Images/image00309.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 383

L GETTING' A SURPRISB.





OEBPS/Images/image00189.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 411

TUurpPiN'S RIDE TO YORK.





OEBPS/Images/image00186.jpeg
376 CRUIKSHANK'S [IUMOROUS TILLUSTRATIONS

TiE FORCE OF HAEBIT.





OEBPS/Images/image00307.jpeg
348 CRUINSHANK'S HUMOROUS ILLUSTRATIONS

AFTERNOON TEA,

CONVERSATION AT






OEBPS/Images/image00187.jpeg
CRUTKSHANK’S HUMOROUS ILLUSTRATIONS 227

THE CUsTOM-HOUSE OFFICER PURSUING JACK AND

THE Bac.





OEBPS/Images/image00308.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 291

THE PARLOUR AND THE CELLAR,





OEBPS/Images/image00190.jpeg
CRUIKSYANK’S TUMOROQUS ILLUSTRATIONS 261

i)

]
|
i
]
1

HuMBUGS OF TuE Dav.






OEBPS/Images/image00191.jpeg
CRUIKSHANK'S HUMOROUS ILLUSTRATIONS 353

FIRST STEPS IN THE CAREER OF GLORY '!!






OEBPS/Images/image00192.jpeg
ot 34 motwith by sl e Pl ogus? B, sl
? i Voo 1o suc

funll, s 3 b

SHOow or IlaNps FOR A& LIBERAL CANDIDATE

SNOLLVMLSATH SACUOINAH SMNVISMINN Y 962





OEBPS/Images/image00217.jpeg
ARIES—RAM-PANT

TOLLITIES.

SNOILVYLSN T SNOMOWAH SINVHSSIINYD ¥ie





OEBPS/Images/image00218.jpeg
366 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

WEEDS OF WITCHERY (5%

CHICK-WEED,

L





OEBPS/Images/image00215.jpeg
CAPRICORNUS——A CAPER-O-CORNS.

SNOLLVALSOTTI SNOMOKNH SINVHSIMINYO oF





OEBPS/Images/image00216.jpeg
332 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

DoMesTIC MEDICINE





OEBPS/Images/image00099.jpeg
234 CRUIKSHANK’S HUMOROQUS ILLUSTRATIONS

e Crwdishonts Foot

THE NEW BATH GUIDE {a)

OFF TO THE BaTh





OEBPS/Images/image00221.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 231

AT

© fom gy
it uuium: Y

E ..BALLS.'v A

and |z
7 M,Rsurs&”r//
3 “22 Tripe 0 it COPL :
LN e ey
T I o
t W o i
Tt

s s

SOMETHING LIKE A VALENTINE.





OEBPS/Images/image00100.jpeg
326 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

i

i ey
==
V; g 5
2
NC B i
Wi
i - 3
|
& if
- = e

THE JoLLY . BEGGARS (2).

THE COURTSHIP





OEBPS/Images/image00219.jpeg
A SPLENDID SPREAD -~ °

608 SNGILVALSATIL SA0AO. A SHNVHSMIN)





OEBPS/Images/image00098.jpeg
224 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

MR. PURCELL CAUGHT BY THE TOE





OEBPS/Images/image00220.jpeg
i CRUIKSIIANK'S ITUMOROUS ILLUSTRATIONS 4o1
1

THE GooD OLD TIMES.





OEBPS/Images/image00102.jpeg
S HUMOROUS ILLUSTRATIONS

30 CRUIKSHANK®

Pir. BOXES, AND GALLERY.





OEBPS/Images/image00224.jpeg
286 CRUIKSIIANK’S HUMOROUS lLLUSTRATIQNS

THEr SuHOP AND THE SHAY.





OEBPS/Images/image00103.jpeg
S 303

CRUIKSHANK’S HUMOROUS ILLUSTRATION

HONOJ 9%

TNSINI]

AL






OEBPS/Images/image00225.jpeg
378 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

A PLEASANT ‘DREAM:





OEBPS/Images/image00222.jpeg
CRUIKSHANK’S HUMOROUS ILLUSTRATIONS 343

G.

MEETIN

A SURPRISE






OEBPS/Images/image00101.jpeg
268 CRUIKSHANK’S HUMOROUS ILLUSTRATIONS

SUMMER-Y JUSTICE——THE HEAT OF ARGUMENT.






OEBPS/Images/image00223.jpeg
=

CONTENTS i3
“The Charter—A Comman’s Scene 292 | Curiosities of Orithology 298
New Saint Giles's . - 293 | Christmas Eve - - 209
Curiosities of Ancient Times - 294 | Theatrical Fun-dinner - 300
A Set—of Chiva, 1043 - - 295 | The Unpopular Schoolmaster o1

Show of Hands for a Liberal Summery Proceedings -

Candidate - - - 206 | The Finishing Touch  +

~ A New Drop Scene at the Opera 297 | Sharp Proceedings B
An Interrapted English Dinner Party at Paris - 2 - - 308
The Monster Sweeps—* A Toss up for the Derby” - = - - 36
Cheap Excursions of the Future - - S - 3 -3y
The Crinoline Rege - = 2 . - 2 3 <38
A Splendid Spread - - o - g - R
</ Ulisoate Tffects of Feeding Joha Bull upon Foreign Praduee - - 310
The Lord Mayor's Show and the Lord Mayor's Feast in Ircland - ety
The Happicst Moment of my Lit—— - - - a2
B i 4 - - 3 - 313
Taking the Census = s z - 3 St
“The Sick British Tdon and the French Quack Monkey : : S
. Alaming Sacrifice - 3 : : . . s S
Over Poputation - - s 5 5 3 z .
Monster discovered by the Orang-Outangs - E - - e
Scarcity of Domestic Servants ; or, Every Family their own Cooks! - Sty
“Taking care of Number One* = 1 E < 3 - 3
A Good Supply of Water : 3 - 3 2 <
. Anticipations of the Golden Age now coming - : L - - e
Advice **To those about to Mﬂn’y” - - o - - - 323
The Pece Society - = “ o 2 : S

“The Jolly Beggars—

(1) The Song - - 325 | (3) The Rivals - > - 377
(2) The Courtship - - 326 | (4) A Night in Bam or Stable - 328
The Slippery Steps - - - : . - - - 3
A Midnight Cooking - - 3 2 - . Lo
Gty nomsiticd-bur Why - E - - - Ny
Domestic Medicine - - < : : 2 5 g
The Fox and the Goose « - - - > - : -3
The Pillars of 2 Gin Shop - - - % S = o 3
“Call you that, backing of your Friends® - 5 . £ AAar
Montpeliier Rotunds, Cheltenham - z s - 5 s e
+“May your shadow never grow less” - 3 % A = - 3w
St, Swithin’s Chapel—* Cald Bath Fields” - ; z : R
Abstraction - 2 - 339 | A Surprise Meeting - 3y
Mathews at Home = - 340 | The Written Apology - <4
Opering of the Shooting Season - 341 | The Love of Strong Drink - 345
{ snotary Members of Temperance First Steps - 9 - 36

Soclety - % - 342 | Pushing Business 2 - 3wy






OEBPS/Images/image00206.jpeg
4tz CRUIKSHANKS HUMOROUS ILLUSTRATIONS

RopINSON CRUSOE AT HOME.





OEBPS/Images/image00207.jpeg
16 CRUIKSITANK’S HUMORQUS 1LLUSTRATIONS |

Conversation at Afiernoon Tea -
The Toad Fater - : §
A Selfsatisfied Lady - 5
“Making the Green one Red” -
Rother Backward in Coing orward
Fist Steps in the career of Glory |
An Attractive Subject - -

Weeds of Witchery—
(1) The Poppy - -
(2) Forget-menot - 3
(3) Water Lilies - 2
{4) Wall Flowers - '

John Quili at Work - =
Jack sailing under False Coluurs-
Maurcel’s Last Minuet - -
A Marriage-day Disaster-
The Self-playing Organ - -
A Cure for Conceit - g
The Force of Habit - -
The Witch's Cat - - -
A Pleasant Dream . :
A Jolly Mecting - 5 g
The Romance of a Day - =
Man was Born to Trouble -
The Confessions of an Bkl
Gentleman - -
Getling a Surprise - %
Midaight Alarms ; =
Jack among the Mummies

Preparatory School for Fast Men—

348
349
350
351
352
353
354

362
353
364
365

370
37
372
373
374
375
376
3717
378
379
3%
381

382
383
384
385

“Vetcrinary Infirmary”
Doing it Legally
Tit-for-Tat

Lumper-Troopers
Cockney Whips -

Pit, Boxes, and Gallery
The Three Mr. Rodds

{5) Chicleweed -
(6) Corn Flowers

{7) Deadly Nightshade
(8) Heartsease

The Batile of the Nile

Sling the Monkey

The Black Rabhers

Harmonious Owls

Sucking the Monkey
An Trish Piper
An Trish Row
An Erish Militiaman

An Irish Dance -
An Irish Election

TLe Elves and the Cobbler
A Somcrsetshire Chawbacon

The Cheapside Nimrod -

Baron Von Boots makinga Proposab 3

The Newly-bought Parrot

The Good Oid Times

(1) Drinking Class—by Profussor Boosey Swizzle -
{2) Smoking Class—by Pufienongh Puffin -

(3) Gaming Class—Ly Professor Sauter Lecoup
(3) Fighting, Betting, and Swearing—by the ** Young Russian®

{3} Finanze—by Professor Swindle
{6) Finishing Class—by Professor Scamp -

Mrs, Homphrey’s Window -
Giles Scroggins and Molly Brown
The Old Commodore -

Turpin’s Ride to York - -
Robinson Crusoc at Home -
St. Dunstan receives a Visitor -

Great Horse-Shoe Discovery—The Evil One Qutwitted

Tunch and Judy - -
The End - - :

3

§

385
356
357
358
359
360
361

366
367
365
360

402
403
494
405

S

¥





OEBPS/Images/image00204.jpeg
228 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

CONCLUDING A DISPUTE





OEBPS/Images/image00205.jpeg
4 Mm.'u¢u¢mwl.sﬁa¢ 0 oul for aw ik 50 Puleldl, iy Comperier % my Sutia. vubbtr Qoksshes seady
¥ w.mwymnmweawwu-m{mx,maxtusmﬁgmmm”?wmme%mwmmmj,dmﬁn

] g bu Sshoudd, ke, & have s ame Turlle Smp, o hdlle, (nls of fish ey Turbotalulbclon S actie. s ther, 31 ik f hemid ik sl o Cunty
- Be Roal Suf; o lmy o Lllle yalin, - 25 Fudting, T ol paslcelar, Gustard. atsnets -onlacal fo i Ban, = ke
Been,. tap S burk il (N, do— Stilm. 1 Celery of course. .Desert, ameat frds aswrnal do L strdt: nx Pine Z{Jatffmpm
i 5 HaWons "o Beer” novSpands Parinte —  f wnoirsinnd, thet G, Tt Hhl
8 &t donger b e, ptopte who ok chese Jungs, sofshay  FRB
advise,gouloth, badoso dbowise. ~ yok
W core o Giomselves Fshall* Tate care
. o+ Rumber
b 0ne

*TAKING CARE ©oF NUMBER ONE;” oOr A GENTLEMAN IENDLAVOURING
To KELP “NUMBER ONE” our oF “ST. Pavis CHURCHYaRD?

£

A} ve

BNOLLVULSOT I SHOMCGI A SMNVHSMI





OEBPS/Images/image00210.jpeg
262 CRUIKSHANK’S HHUMOROUS ILLUSTRATIONS

HORTICULTURAL FaATE






OEBPS/Images/image00211.jpeg
354 CRUIKSHANK'S HUMOROUS ILLUSTRATIONS

AN ATTRACTIVR SUBJECT.





OEBPS/Images/image00208.jpeg
»
3
Q
]
=
bl
o
fond
>
2Z
e
15
&
=
o
b
o]
=
v
=
o
@
=
=
5
=
Qo
2
w

A Doc FIGHT






OEBPS/Images/image00209.jpeg
BoMBASTES FURIOSO (5)

Hal DosT THOU DARE ME, VILE OBNOXIOUS ELF,

SKOLLVHLSH'I’]I SACUMONOH S INVIISMINYGD 912





OEBPS/Images/image00213.jpeg
CRUIESHANK'S TTUMOROUS ILLUSTRATIONS 297

NEw DroOP SCENE AT THE OPERA.

A






OEBPS/Images/image00214.jpeg
i, i

C€RUIKSHANK’S TUMOROUS ILLUSTRATIONS 389

HArRMONIOUS OWLS.





OEBPS/Images/image00212.jpeg
FOUR HUNDRFD

HUMURDUS ILLUSTRATIONS

R

EORGE CRUIKSHANK

With Portrait and Biographicol Sketch
SECOND EDITION

LONDON
SIMPKIN, MARSHALL, HAMILTON, KENT & CO

GLASGOW: THOMAS D. MORISON





